Melody



A series of musical notes arranged in succession, in a particular rhythmic pattern, to form a recognizable unit. 

Melody is a universal human phenomenon, traceable to pre-historic times. The origins of melodic thinking have been sought in language, in birdsong and other animal sounds, and in the crying and playing of young children. The early development of melody may have proceeded from one-step voice inflections through combinations of such small intervals as minor 3rds and major 2nds to pentatonic patterns (i.e. based on a five-note scale) such as are found in many parts of the world (including some quite highly developed forms of Western art music where they often serve as a basis). 

The concept of melody differs widely across cultures. One might compare the intensity of detail in an Indian raga with the austere lines of Western ecclesiastical chant, or the static, repetitive melodies of Japanese noh plays with the expansively lyrical lines of a Schubert song or the motivically generated melodies of Beethoven. In some cultures, specific melodies are associated with particular texts, as in Japanese noh plays and Western plainchant. Most melodies display patterns of rise or fall, of motivic patterning and of final cadencing that are specific to their cultures. Often such matters are related to the key or mode in which they are cast, which is likely to dictate their final note. 

Melody is traditionally considered, along with rhythm and harmony, as one of the three fundamental elements in music. It is an oversimplification to regard them as independent,however. Rhythm is an important element within melody itself, not only because each note of the melody has a duration but also because larger-scale rhythmic articulation gives shape and vitality to a melody; while, at least in Western music, harmony often plays a fundamental role in determining the contour and direction of a melodic line, and the harmonic implications of a line of melody may accordingly give it life. Ideas of what constitutes a melody, and in particular a beautiful melody, are constantly changing in Westem music; almost every generation has criticized the next for producing music lacking in melody when it is simply that ideas of good melody are changing - a point strongly made by Richard Wagner in Die Meistersinger (1868) where, incorporating melodic ideas from the mastersingers of the 16th century, Wagner opposed the conservative Beckmesser, who believes in a set of rules for the composition of melody, with the young knight Walther from Stolzing, who has a new, imaginative idea (as Wagner felt he did himself) of what melody can be. In vocal music, from the time of the medieval troubadours through the song composers of the late Renaissance and the composers of bel canto opera, melody has always been of primary importance, and it remained so particularly in the Classical and Romantic epochs, in instrumental music as well as vocal. The breakdown of the tonal system in the 20th century, and the freer use of chromaticism and large leaps, has made melody less easy to apprehend. 

Extracted with permission from
The Grove Concise Dictionary of Music
edited by Stanley Sadie
© Macmillan Press Ltd., London. 

Harmony



The combining of notes simultaneously, to produce chords, and their successive use to produce chord progressions. 

Different eras of Western music (harmony is much more highly developed in Western music than in any other) have held different ideas as to what kinds of harmony are acceptable or good. In the Middle Ages, the concept of harmony concerns combinations of two notes. In the Renaissance, three-note harmony became the norm and the triad had become the main unit of harmony (a three-note chord built up in 3rds). This remained the basic element in Western harmony until the 20th century, even when harmony was composed in four parts or more. From the beginning of the Baroque era (circa 1600), harmony was widely understood as the chords with which a melody was accompanied (as the practice of basso continuo, or figured bass, implies). The study of harmony also dictates acceptable relationships between successive chords. For example, if one chord is a dissonance, that dissonance needs to be resolved in the next chord (even though that next chord may itself incorporate another dissonance). In triadic harmony, the root of each chord - not necessarily the same as its bass - is the note in that chord from which the other notes can be derived in a series of rising 3rds. Thus the triad C-E-G has C as its root; but it may be heard with E as the lowest note. 

In medieval and early Renaissance music, even a full major triad was felt inappropriate for the last chord of a piece, which normally would embody the final note (in more than one octave) and the 5th above it. In the period 1600-1900, full triads are usual for concluding chords; but in the 20th century, composers have treated dissonance more freely and have not felt it necessary to resolve chords that in earlier eras would be considered dissonant. During the 19th century, much more chromatic alteration of notes was being used, particularly by Wagner, and in the early 20th the principles of triadic harmony were under attack: from such composers as Bartók who (inspired by the folk music of the area from which he came) was constructing chords based on the interval of a 4th; by Schönberg, using first atonal and then 12-note methods of composition; and Stravinsky, who, though his music was predominantly tonal, left dissonances unresolved to tease the ear. 

Harmony cannot be dissociated from the rhythmic aspects of music. In particular, the use of dissonance and consonance can generate, by the tensions it creates, a powerful forward momentum. Harmony can also provide punctuation marks in the form of cadences - simple, readily recognizable chord progressions that mark a natural end to a phrase in a stereotyped way. Harmony is sometimes seen as the 'opposite' to counterpoint, because it primarily operates vertically whereas counterpoint seems to operate horizontally. The two are not opposed: most contrapuntal writing, particularly of the 1600-1900 period, is governed by harmonic progression while, equally, harmony is concerned with the movement of individual voices. 

Extracted with permission from
The Grove Concise Dictionary of Music
edited by Stanley Sadie
© Macmillan Press Ltd., London. 

Rhythm



The subdivision of a span of time into perceptible sections; the grouping of musical sounds, principally by means of duration and stress. 

In Western music, time is usually organized to establish a regular pulse, and by the subdivision of that pulse into regular groups. Such groups are commonly of two or three units (or their compounds, such as four or six), the arrangement of the pulse into groups is the metre of a composition, and the rate of pulses is its tempo. Most Western music, from the late Middle Ages to the 20th century, possesses a regular rhythmic pulse and metre; these may be absent, however, from some types of earlier music, for example ecclesiastical plainchant, which apparently lacked a metric structure, leaving its rhythm to be realized according to conventions and as dictated by the verbal text. In some 20th-century music, composers have sought to avoid regular rhythmic structures in order to achieve a more flexible rhythm; in some cases their methods have been influenced by folk music lacking a regular metric structure. But even in periods when composers accepted 'the tyranny of the bar-line', they have used various devices to prevent dull or sterile rhythmic structures: syncopation (displacement of accent); shorter notes at stressed parts of the bar (as opposed to the more natural longer notes at accented points); phrases that avoid regular four-bar or eight-bar patterns; eliding phrases into one another or extending phrases; short-term displacement of accent (common in cadences in the Baroque era: see hemiola); in vocal music, following a natural speech rhythm (either one that contradicts metric regularity, as in much recitative, or one that follows a broad metric structure created by a verbal text). 

Rhythm, as a fundamental element - no music can exist other than in time - has a part to play in many other aspects of music: it is an important element in melody, it affects the progression of harmony, and has a role in such matters as texture, timbre and ornamentation. It is fundamental to the dance; dance patterns, derived from natural rhythms of bodily motion, have dictated many of the rhythmic patterns that pervade Westem music. 

While in Westem music rhythm is multiplicative (i.e. rhythmic pattems are derived by multiplying or dividing, normally by two or three), in many non-Western cultures they are additive; an eight-unit rhythm in Western music is invariably constructed on the basis 2 x 2 x 2, in Middle Eastem music it may well be 3 + 2 + 3. 

Extracted with permission from
The Grove Concise Dictionary of Music
edited by Stanley Sadie
© Macmillan Press Ltd., London. 

Music Timeline

325 

Constantine declares Christianity the official religion of the Roman Empire. The spread of Christianity in the western world spurred the development of European music.

600 

Pope Gregory the Great codifies and collects the chant, which is used in Roman Catholic services and is named the Gregorian chant in his honor.

c. 850 

Western music begins to move from monophony to polyphony with the vocal parts in church music moving in parallel intervals.

c. 1030 

Guido of Arezzo, an Italian monk, develops a system for learning music by ear. Voice students often use the system, called solfège, to memorize their vocal exercises. In the 19th century, solf ège developed into the tonic sol-fa system used today.

c. 1180 

Troubadours appear in Germany and call themselves minnesingers, “singers about love.”

1430 

The Renaissance begins. This rebirth favors the simplistic virtues of Greek and Roman Classic styles, moves from polyphony to one harmonized melody and sees the increased importance and popularity of secular music. Josquin Desprez, often called the Prince of Music, is a leading composer of the Renaissance. He worked for ducal courts in Italy and France, at the Sistine Chapel and for kings Louis XI and Louis XII.

1562 

In Pope Pius IV's Counter-Reformation, he restores church music to its pure vocal form by eliminating all instruments except the organ, any evidence of secularism, harmony and folk melody. Giovanni Da Palestrina satisfies the pope's rigid requirements and creates a new spiritual style that legend says “saved polyphony” when he writes Pope Marcellus Mass, his most famous and enchanting piece.

1565 

Castration emerges as a way of preserving the sound of a woman's voice in Italian music. St. Paul's dictum prohibited women from singing on stage and in churches. The practice becomes commonplace by 1574.

1588 

The English Madrigal School is firmly established. The movement, led by Thomas Morley, produces some of the most delightful secular music ever heard. Madrigals often told stories of love or grief.

1590–1604 

A group of musicians and intellectuals gather in Count Giovanni de Bardi's camerata (salon) and discuss and experiment with music drama. It is during this period that opera is born. Jacopo Peri's Dafne, the first Italian opera, is produced in 1598 and Euridice in 1600.

c. 1600 

The Baroque period, characterized by strict musical forms and highly ornamental works, begins in Europe. This period signals the end of the Renaissance.

1607 

Italian master composer Claudio Monteverdi writes the opera Orfeo, Favola in Musica, a work deemed to be a prime example of the early Baroque musical form.

1625 

Francesca Caccini, who most historians say is the first female composer, finishes the opera-ballet La Liberazione di Ruggiero, which is performed at a reception for Wladyslaw IV of Poland.

1631 

Professional female singers appear for the first time on the English stage in the production of Chloridia, a court masque produced by Ben Jonson and Inigo Jones.

1639 

The first comic opera, Chi Soffre Speri by Virgilio Mazzocchi and Marco Marazzoli, premieres in Rome.

1656 

Henry Lawes and Matthew Locke add music to William Davenant's libretto The Siege of Rhodes, which is performed at the Rutland House in London. Davenant helps make the opera-masque a form of public entertainment.

1666 

The first signed Stradivarius violins emerge from Antonio Stradivari's workshop in Cremona, Italy.

1675 

Matthew Locke composes Psyche, the first surviving English opera.

1685 

Johann Sebastian Bach and George Frederick Handel are born. They become principal classical composers of the Baroque period. Bach, who fathers 20 children, explores musical forms associated with the church and Handel works as a dramatic composer.

1689 

Henry Purcell's Dido and Aeneas opens in London.

1703 

Vivaldi becomes violin master at Venice's La Pieta orphanage. He writes more then 400 concertos for La Pieta in his 35-year service there.

1705 

Reinhard Keiser uses French horns for the first time in opera in his production of Octavia.

1725 

Vivaldi writes The Four Seasons.

1733 

The comic opera, La Serva Padrona, from Battista Pergolesi's serious opera Il Prigionier Superbo, wows Europe with its humorous story and enchanting music.

1735 

Handel produces his last great operatic success, Alcina, which features dancer Marie Salle.

1742 

Handel's Messiah premieres in Dublin to an enthusiastic audience.

1750 

Bach dies. The end of the Baroque period is often seen in conjunction with his death. The highly ornate style of the Baroque period gives rise to the more simple, clarified styles of the Classical period, which sees the emergence of symphonies and string quartets.

1761 

Franz Joseph Haydn becomes Vice-Kapellmeister to the Esterhazy family and Kapellmeister in 1766. Though living virtually as a slave to the family, he had at his disposal an impressive orchestra. During his 30-year service to the family, he completes 108 symphonies, 68 string quartets, 47 piano sonatas, 26 operas, 4 oratorios and hundreds of smaller pieces.

1762 

Christoph Willibald von Glück sets out to reform opera with his Orfeo ed Euridice. He wants to restore opera to what the original composers intended it to be—an art form marked by high drama, few recitatives and orchestral set-pieces.

1786 

Mozart's The Marriage of Figaro premieres in Vienna.

1787 

Mozart's Don Giovanni debuts in Prague.

1797 

Franz Peter Schubert is born in Vienna. Though many musicians make Vienna their home, Schubert is the only one to be born there.

1803 

Beethoven produces his third symphony, Eröica. This piece marks the beginning of the Romantic period, in which the formality of the Classical period is replaced by subjectivity.

1807 

Beethoven completes his Symphony No. 5, which many consider to be the most popular classical work ever written.

1810 

Robert Schumann is born in Germany.

1815 

Schubert writes “Der Erlkönig,” his first public success and most famous song.

1816 

Gioacchino Rossini's The Barber of Seville, based on Pierre Beaumarchais's play, debuts in Rome. His Otello opens in Naples.

1818 

Beethoven's hearing has deteriorated so badly that he no longer can hear the piano and must communicate with conversation books.

1821 

Carl Maria von Weber's Der Freischutz debuts in Berlin, and he becomes the master of German opera.

1826 

Mendelssohn writes the overture to A Midsummer Night's Dream, which debuts in Stettin in 1827.

1832 

Schumann's career as a pianist is over as one of his fingers becomes paralyzed.

1839 

The New York Philharmonic is established.

1851 

Verdi's Rigoletto debuts in Venice.

1853 

Richard Wagner publishes the librettos to Der Ring des Nibelungen (The Ring Cycle): Das Rheingold, Die Walküre, Seigfried and Die Götterdämerung. The Ring Cycle is considered one of the most ambitious musical projects ever undertaken by a single person.

1854 

Liszt conducts the first performance of his symphonic poems in Weimar. The symphonic poem is an orchestral work, often in one movement, and is usually based on a literary idea. Liszt is credited with creating the genre. His symphonic poems include Orpheus, Les Preludes and Mazeppa.

c. 1860 

The slave trade introduces West African rhythms, work songs, chants and spirituals to America, which strongly influence blues and jazz. 

Gustav Mahler is born in Bohemia.

1871 

Verdi's Aïda premieres in Cairo.

1874 

Verdi's Requiem, his most respected work, premieres in Milan.

1876 

Tchaikovsky completes Swan Lake. It opens in 1877 at Moscow's Bolshoi Theatre. 

Wagner's The Ring Cycle is performed in full at the Bayreuth Festival. The opera house was built to accomodate Wagner's works. 

Johannes Brahms completes his First Symphony. Twenty years in the making, the symphony received mixed reviews but would become one of the most popular ever written.

1877 

Thomas Edison invents sound recording. 

Camille Saint-Saën's Samson et Dalila debuts in Weimar.

1878 

Thomas Edison patents the phonograph.

1880 

John Paine's symphony, In Spring, debuts in Cambridge, Massachusetts. It is the first American symphony published in the United States. 

Tchaikovsky writes the 1812 Overture, commemorating Russia's defeat of Napoleon.

1881 

The Boston Symphony Orchestra is established.

1882 

The Berlin Philharmonic is established.

1883 

The Metropolitan Opera House opens in New York.

1885 

Gilbert and Sullivan finish The Mikado, which premieres in London.

1888 

Strauss writes the symphonic poem, Don Juan, which brings him international fame.

1890 

Tchaikovsky's The Sleeping Beauty debuts in St. Petersburg.

1891 

Carnegie Hall opens in New York.

1893 

Dvorak composes his best and most popular work, From the New World.

1896 

Ragtime, a combination of West Indian rhythm and European musical form, is born.

1900 

Jean Sibelius's Finlandia premieres in Helsinki.

1901 

Mahler's Fourth Symphony, his most popular, debuts in Munich.

1902 

Claude Debussy introduces impressionism to music in Pelléas and Mélisande at the Opéra Comique in Paris.

1904 

The London Symphony Orchestra is established.

1908 

A major change in classical-music style comes about with the release of Arnold Schoenberg's Book of Hanging Gardens. The harmony and tonality characteristic of classical music are replaced by dissonance, creating what many listeners consider to be noise.

1910 

Igor Stravinsky completes The Firebird for Sergei Diaghilev's Ballets Russes. Stravinsky will become one of the greatest composers of the 20th century.

1911 

Strauss's Der Rosenkavalier premieres in Dresden.

1913 

Billboard magazine publishes a list of the most popular vaudeville songs. It's the predecessor to their trademark charts.

1916 

Charles Ives finishes his Fourth Symphony, his defining piece.

1919 

After moving from its southern rural roots, jazz establishes Chicago as its capital. The city will become home to such jazz greats as trumpeter Louis Armstrong and pianist Jelly Roll Morton.

1923 

“Queen of the Blues” Bessie Smith records her first song, “Down Hearted Blues,” which becomes an immediate success.

1924 

The Juilliard School opens in New York. 

Maurice Ravel's Bolero opens in Paris. 

George Gershwin's Rhapsody in Blue premieres in New York.

1925 

Alban Berg's Wozzeck opens in Berlin.

1932 

Jazz composer Duke Ellington writes “It Don't Mean a Thing, If It Ain't Got That Swing,” a song that presaged the swing era of the 1930s and 1940s.

1933 

Laurens Hammond introduces his Hammond organ.

1936 

Electric guitars debut.

1937 

Bela Bartok's masterpiece, Music for Strings, Percussion and Celesta, premieres in Basel. 

The Glenn Miller Band debuts in New York.

1938 

Roy Acuff joins the Grand Ole Opry and brings national recognition to the Nashville-based radio program.

1942 

Bing Crosby releases "White Christmas," from the film Holiday Inn. The song goes on to be the all-time, top-selling song from a film. 

RCA Victor sprays gold over Glenn Miller's million-copy-seller Chattanooga Choo Choo, creating the first "gold record."

1945 

Benjamin Britten's Peter Grimes premieres in London, which signals the rebirth of British opera.

1948 

Columbia Records introduces the 33 1/3 LP (“long playing”) record at New York's Waldorf-Astoria Hotel. It allows listeners to enjoy an unprecedented 25 minutes of music per side, compared to the four minutes per side of the standard 78 rpm record.

1949 

45 rpm records are sold in the U.S.

1951 

In an effort to introduce rhythm and blues to a broader white audience, which was hesitant to embrace “black music,” disc jockey Alan Freed uses the term rock 'n' roll to describe R&B. 

Elliott Carter composes his String Quartet No. 1 and becomes a leading avant-garde composer of the 20th century.

1954 

Bill Haley and the Comets begin writing hit songs. As a white band using black-derived forms, they venture into rock 'n' roll. 

Pierre Boulez completes Le Marteau Sans Maître (The Hammer Without a Master).

1956 

With many hit singles (including “Heartbreak Hotel”), Elvis Presley emerges as one of the world's first rock stars. The gyrating rocker enjoys fame on the stages of the Milton Berle, Steve Allen and Ed Sullivan shows, as well as in the first of his many movies, Love Me Tender.

1957 

Leonard Bernstein completes West Side Story.

1958 

Billboard debuts its Hot 100 chart. Ricky Nelson's "Poor Little Fool" boasts the first No. 1 record. 

Elvis Presley is inducted into the U.S. Army (March 24).

1959 

The National Academy of Recording Arts and Sciences sponsors the first Grammy Award ceremony for music recorded in 1958. 

Frank Sinatra wins his first Grammy Award -- Best Album for Come Dance with Me.

1960 

John Coltrane forms his own quartet and becomes the voice of jazz's New Wave movement.

1961 

Patsy Cline releases “I Fall to Pieces” and “Crazy.” The success of the songs help her cross over from country to pop.

1963 

A wave of Beatlemania hits the U.K. The Beatles, a British band composed of John Lennon, George Harrison, Ringo Starr and Paul McCartney, take Britain by storm. 

The Rolling Stones emerge as the anti-Beatles, with an aggressive, blues-derived style.

1964 

Folk musician Bob Dylan becomes increasingly popular during this time of social protest with songs expressing objection to the condition of American society. 

Psychedelic bands such as The Grateful Dead and Jefferson Airplane also enjoy great success with songs celebrating the counterculture of the '60s. 

The Beatles appear on The Ed Sullivan Show.

1967 

The Beatles release their break-through concept album, Sergeant Pepper's Lonely Hearts Club Band.

1969 

In August, more than half a million people attend the Woodstock music festival in Bethel, N.Y. (near Woodstock, N.Y.) Performers include Janis Joplin, Jimi Hendrix, The Who, Joan Baez, Crosby, Stills, Nash and Young, Jefferson Airplane and Sly and the Family Stone. 

A Rolling Stones fan is killed at the group's Altamont, California, concert by members of theHell's Angels.

1970 

The Beatles break up. By the end of the year, each member had released a solo album.

1971 

Jim Morrison dies in Paris at age 27 (July 3). 

The Allman Brothers' Duane Allman dies in a motorcycle accident at age 24. (Oct. 29).

1972 

Women dominate the 1971 Grammy Awards, taking all four top categories. Carole King won Record, Album and Song of the Year, while Carly Simon takes the Best New Artist award.

1973 

The Jamaican film The Harder They Come, starring Jimmy Cliff, launches the popularity of reggae music in the United States.

1974 

Patti Smith releases what is considered to be the first punk rock single, “Hey Joe.” Punk roars out of Britain during the late-'70s, with bands such as the Sex Pistols and the Clash expressing nihilistic and anarchistic views in response to a lack of opportunity in Britain, boredom, and antipathy for the bland music of the day.

1976 

Philip Glass completes Einstein on the Beach, the first widely known example of minimalist composition.

1977 

Saturday Night Fever sparks the disco inferno. 

Elvis Presley dies at Graceland, his Memphis, Tenn. home. He was 42.

1978 

Sony introduces the Walkman, the first portable stereo.

1979 

The Sugar Hill Gang releases the first commercial rap hit, “Rapper's Delight,” bringing rap off the New York streets and into the popular music scene. Rap originated in the mid 1970s as rhyme spoken over an instrumental track provided by snatches of music from records. Over the decades, rap becomes one of the most important commercial and artistic branches of pop music.

1980 

John Lennon of the Beatles shot dead in New York City.

1981 

MTV goes on the air running around the clock music videos, debuting with “Video Killed the Radio Star.”

1983 

With the introduction of noise-free compact discs, the vinyl record begins a steep decline.

1984 

Led by Bob Geldof, the band Band Aid releases "Do They Know It's Christmas," with proceeds of the single going to feed the starving in Africa.

1985 

Madonna launches her first road show, the Virgin Tour. 

Michael Jackson releases Thriller, which sells more than 25 million copies, becoming the biggest-selling album in history. 

Dozens of top-name musicians and bands perform at the Live Aid concerts in Philadelphia and London. The shows benefit African famine victims.

1987 

Though African, Latin American,and other genres of international music have been around for centuries, a group of small, London-based labels coin the term “world music,” which helps record sellers find rack space for the eclectic music.

1988 

CDs outsell vinyl records for the first time.

1990 

Euro dance band Milli Vanilli admits to lip-synching hits such as "Girl You Know Its True," and has its Grammy award revoked.

1991 

Seattle band Nirvana releases the song “Smells Like Teen Spirit” on the LP Nevermind and enjoys national success. With Nirvana's hit comes the grunge movement, which is characterized by distorted guitars, dispirited vocals,and lots of flannel.

1992 

Compact discs surpass cassette tapes as the preferred medium for recorded music.

1994 

Woodstock '94 commemorates the original weekend-long concert. Green Day and Nine Inch Nails join Woodstock veterans Bob Dylan and the Allman Brothers.

1995 

The Rock and Roll Hall of Fame Museum opens in Cleveland. Renowned architect I. M. Pei designed the ultra-modern, 150,000 square-foot building. 

Grateful Dead frontman Jerry Garcia dies.

1996 

Janet Jackson becomes the highest-paid musician in history when she signs an $80-million deal with Virgin Records. 

Jazz great Ella Fitzgerald dies.

1998 

Legendary crooner Frank Sinatra dies of a heart attack at age 82.

1999 

The merger of two major recording labels, Universal and Polygram, causes upheaval in the recording industry. It is estimated that the new company, Universal Music Group, controls 25% of the worldwide music market. 

Woodstock '99 kicks off in Rome, N.Y. Concertgoers complain that the spirit of the original Woodstock has been compromised and commercialized. 
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	Dear Yahoo!:

	What's the difference between rap and hip-hop?

	Eric
Atlanta, Georgia 

	
	Dear Eric:

	Historically, rap music comes from hip-hop culture. The roots of rap music trace back to the Jamaican ska era of the mid-60s. MCs rapping over party music made its way to New York a decade later, thanks to DJ Kool Herc, a man many crown the "Father of Hip Hop." Kool Herc emigrated from Jamaica to New York in 1967 and helped give birth to the hip-hop culture that would continue to thrive and spread. 

The Hip Hop Network notes that while the Sugar Hill Gang's 1979 "Rapper's Delight" was the first breakthrough rap hit, it emerged from a "an inner-city phenomenon centering on DJs and including equal proportions of break dancing, MCing, and graffiti art." 

More recently, "rap" has been used to describe the aggressive, mass-market produced music of Nas or Eminem. But, as one online encyclopedia points out, "Not all music that has rapping in it, however, is actually rap music, and not all hip-hop music has rapping in it." Artists like Jurassic 5 and De La Soul typify hip-hop music, which is generally more multi-instrumented and less in-your-face. 

Rap and hip-hop music is now a huge industry, and it has the diversity of a huge industry. There's Christian rap, Latin rap, southern rap. Check out the Rap and Hip-Hop category in the Yahoo! Directory for more resources, including Davy D's Hip Hop Corner. 



	


GEORGE CLINTON & PARLIAMENT / FUNKADELIC


George Clinton is the single most influential figure in the history of funk, the mastermind behind both Parliament & Funkadelic.

Clinton started his career in junior high, founding The Parliaments, a barbershop doo-wop ensemble, which scored a major hit with "I Wanna Testify" in 1967. Clinton then began experimenting with harmonies, melody and rhythm and taking cues from the psychedelic movement, forever setting himself apart from the Motown era.

By the early 1970’s, the group’s tight songs evolved into sprawling jams around the funkiest of rhythms. They dropped the "S" from the band name and Parliament was born. Around the same time, Clinton spawned Funkadelic, a rock group which fused psychedelic guitar distortion, bizarre sound effects, and cosmological rants with danceable beats and booming bass lines which became the definition of funk. Funkadelic made a number of Earth shattering concept albums, focusing the politics facing the planet, with titles like Free Your Mind and Your Ass Will Follow, Maggot Brain, and America Eats It’s Young.

Parliament & Funkadelic dominated and revolutionized the music scene in the 1970’s, capturing 40 R&B hit singles and racking up four #1 hits: "Flashlight," "One Nation Under a Groove," "Aqua Boogie" and "(Not Just) Knee Deep." Clinton’s collaborators included master keyboardist Bernie Worrel, guitarist Eddie Hazel, bassist Bootsy Collins, saxophonist Maceo Parker, trombonist Fred Wesley. On stage, spectacle ruled the day, with an enormous mothership, outrageous costumes, and marathon performances.
 In the 1980’s, George Clinton emerged as a successful solo artist. He released Computer Games with the #1 hit single "Atomic Dog," produced The Red Hot Chili Peppers pioneering Freaky Styley, and signed onto Prince’s Paisley Park label. He also began to experiment with the urban hip-hop music scene, as a generation of rappers reared on P-Funk began to name-check him.

By 1990, Clinton had become recognized as the godfather of modern urban music. Beats, loops and samples of P-Funk appeared on albums by OutKast, Dr. Dre, Snoop Dogg, Busta Rhymes, Missy Elliot, De La Soul, Fishbone, and many, many others. As Clinton has said, "Funk is the DNA of hip-hop and rap." Clinton also teamed up to create new recordings with artists like Too $hort, Digital Underground, Ice Cube, Q-Tip, Coolio and Redman. In 1996, Clinton released his most recent solo album The Awesome Power of a Fully Operational Mothership, which reunited him with Bernie Worrel and Bootsy Collins.

In 1997, George Clinton & Parliament / Funkadelic were inducted into the Rock & Roll Hall of Fame in Cleveland, Guitar Center’s Hollywood Rock Walk, and earned a Lifetime Achievement Award at the NAACP Image Awards. In 2002, SPIN magazine voted Parliament/Funkadelic #6 of the 50 Greatest Band of All Time.

At the dawn of the new millennium, the Parliament/Funkadelic juggernaut has shown no signs of slowing down, remaining active on the recording and touring fronts. The line-up includes both original band members, such as guitarist Gary Shider, guitarist Dewayne "Blackbyrd" McKnight, guitarist Mike Hampton, and bassists William "Billy Bass" Nelson and Cardell "Boogie" Mosson, along with fresh new voices with sometimes as many as 30 people appearing on stage at once. In the summer of 2002, George Clinton & Parliament/Funkadelic completed an ambitious world tour of the United States, Europe, Australia, and Japan.
