Explanation of Symbols and Terms 
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The staff with the bass clef generally includes the left-hand accompaniment, below middle C. 
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The staff with the treble clef generally includes the melody and the right-hand accompaniment, above middle C. 
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The time signature is given at the beginning of each song. The top number indicates the number of beats in each measure. The bottom number tells what kind of note gets one beat. For example, the 3 in a 3/4 signature means that there are three beats in each measure in the song. The 4 means that every quarter note gets one beat. 
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The natural sign cancels a sharp or flat. 
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For a triplet, the three notes are played on one count. (See " Shine On, " p. 144.) 
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A fermata (fer-MAH-tah) is a pause or hold. The note is usually held at least half again the note value. (See " The Chapel Doors, " p. 156.) 
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Accents show that notes or chords should receive emphasis. 
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A staccato mark above or below a note head indicates that the pianist is to play that note crisply. 
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The phrase mark tells you that these notes should be connected or played smoothly. 
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A slur shows when two pitches are used for one syllable or when to connect notes on the piano (play smoothly). 
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A tie (between two notes of the same pitch) lets you know that you should play or sing that note once and hold it for the total value of the two. Sometimes notes are tied in one verse of a song and not in another. 
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The breath mark, which looks like a large comma, indicates a slight break in the music. Singers should take a breath at this point. 
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A crescendo means that the music grows louder. 
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A decrescendo means that the music grows softer. 

	  
	Volume markings are given sparingly in this songbook since most songs are sung at a moderate volume. Below, the standard (Italian) markings are shown in relation to each other from softest to loudest. 
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(pianissimo) = very soft 

	  
	[image: image7.png]


(piano) = soft 
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(mezzo piano) = medium soft 
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(mezzo forte ) = medium loud 
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( forte) = loud 
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(fortissimo) = very loud 
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Music between the repeat bars is played twice. (See " The Sacred Grove, " p. 87.) If only one sign is given, repeat from the beginning of the music. 
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Some songs have more than one ending. The first time through the song, use the measures for the first ending. Repeat as indicated, skipping the first ending and using the second ending as directed. (See " I Know My Father Lives, " p. 5.) 
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	fine = This marking means "the end" (finale). 

	  
	D.C. al fine = Da capo al fine means to return to the beginning and play to the word fine. (See " All Things Bright and Beautiful, " p. 231.) 

	  
	D.S. al fine = Dal segno al fine means to return to the sign [image: image13.png]


and play to fine. (See " Mother, Tell Me the Story, " p. 204.) 
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coda = A coda is an added section at the close of a piece of music. To use the coda, play to the [image: image15.png]


, then skip to the matching [image: image16.png]


. 

	  
	D.S. al coda = Dal segno al coda means to return to the sign [image: image17.png]


and play until the [image: image18.png]


; then skip to the matching [image: image19.png]


. (See " Teacher, Do You Love Me? " p. 178.) 

	  
	rit. = Ritardando means to slow the music gradually. (See " He Sent His Son, " p. 34.) 

	  
	a tempo = These words indicate that the music returns to the original speed. (See " The Chapel Doors, " p. 156.) 

	  
	descant = A descant is an optional voice part with words of its own. It is possible to play a descant as an instrumental part. (See " Hosanna, " p. 66.) 

	  
	round = A round is a song that is repeated (usually two or three times) by several groups. One group begins the song, and—at numbered measures—other groups begin. (See " Sing a Song, " p. 253.) It is effective to sing rounds unaccompanied—the harmony of the voices acts as the accompaniment. 


Music Symbols 



  

Here are some other symbols you will need to be familiar with in order to read music.
	Symbol
	Name
	What it means
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	sharp
	the note is 1/2 step higher than the normal pitch
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	flat
	the note is 1/2 step lower than the normal pitch
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	natural
	the note is the normal pitch
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	fermata
	hold a note longer than its value 
also known as a "bird's eye"
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	repeat
	when you reach the second symbol, repeat the section between the symbols once

	[image: image25.png]



	double bar line
	marks the beginning and end of a piece of music
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	tie
	connects two notes together (play/sing as one note)




Clefs
There are 2 basic kinds of clefs. The clef you will see on your music depends on what instrument you play.

	Treble Clef
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	Bass Clef
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You might wonder why there are 2 different clefs. The reason is that most instruments using the bass clef usually have a lower pitch (sound) and regulary play low notes. If they were to use the treble clef the notes would appear so far below the staff it would be hard to read. 

Here are the the names of the notes for both clefs. Although you only really need to know 1 or the other, it is good practice to know both. 

The treble clef:
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The bass clef:
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Time Signatures

Time signatures tell you how many and what kind of notes per measure there are. The number on top is the number of notes per measure, and the bottom number is what kind of note. Let us explain further. 


Let us take for example the most popular time signature, 4/4.

This means there is 4 quarter notes per measure. How is this so?

Looking at 4/4, you saw the 4 on top. You already knew that meant there were 4 “somethings” per measure. Then looking at the bottom number probably confused you. The bottom number can be 1, 2, 4, 8, 16, etc. Look at this chart. 

	Bottom Number
	Value

	1
	Whole note

	2
	Half note

	4
	Quarter note

	8
	Eighth note

	16
	Sixteenth note



For example: 

3/4 is 3 quarter notes per measure.
5/2 is 5 half notes per measure.
6/8 is 6 eighth notes per measure. 


There are also 2 other common things you might see where the time signature should be.
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	Common Time
Same as 4/4 time
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Cut Time
Same as 4/4 but everything is cut in half. 
Example: a half note = 1 quarter note, a whole note = 1 half note.


Types of Notes:
1 of the most important parts of music is learning the types and values of notes. Here you will gain some understanding of how the notes look and sound. The [image: image33.png]


icon means you can listen to it. All of the music samples are recorded at the same speed and are just 1 measure.

The whole note:


Looks like: an egg on its side, either with a line through it or not.
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 HYPERLINK "http://datadragon.com/education/reading/midi/whole.mid" 

The half note:


Looks like: the same as a whole not but with a vertical line attached to it.
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 HYPERLINK "http://datadragon.com/education/reading/midi/half.mid" 

The quarter note:


Looks like: the same as a half note except the circle is filled in.
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 HYPERLINK "http://datadragon.com/education/reading/midi/quarter.mid" 



The eighth note:


Looks like: the same as quarter notes but with a curly off the line. They can also be put in groups of 4, 3, or 2.
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 HYPERLINK "http://datadragon.com/education/reading/midi/eighth.mid" 



The sixteenth note:


Looks like: the same as an eighth note but has double curlies. Can also be grouped in 4, 3 or 2 but are joined by a double line.
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 HYPERLINK "http://datadragon.com/education/reading/midi/sixteenth.mid" 


Types of Rests:
For each type of note you learned beforehand there is a corresponding rest.

The whole rest:


Looks like:
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a dark rectangle attached to a bar line, facing downwards. (1 shown)
The half rest:


Looks like:
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a dark rectangle attached to a bar line, facing upwards. (2 shown)
The quarter rest:


Looks like:
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a squiggly line. (4 shown)
The eighth rest:


Looks like:
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a slanted line with a dot. (8 shown)
The sixteenth rest:


Looks like:
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a slanted line with a double dot. (16 shown)
Basic Counting:
One of the most obvious questions is how musicians know when to play. Well, its easy.. they learn to count the beats.

First let us present you with this.

1 whole note = 2 half notes = 4 quarter notes = 8 eighth notes = 16 sixteenth notes. 
Keep that in mind while looking at these examples.

Lets start with this example.
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First off, looking at the time signature you know that there are 4 quarter notes per measure.

In the first measure the whole note gets all the beats (1, 2, 3 and 4) because 1 whole note = 4 quarter notes, and there are a total of 4 quarter notes per measure.

In the second example, each half note gets 2 beats because 2 quarter notes = 1 half note. 

In the third example, each quarter note gets its own beat because there are 4 quarter notes per measure (time sig).


Let's intermingle the 2 quarter notes and a half note.
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The half note get the first 2 beats, and each quarter its own beat. This makes sense because the 4/4 time signature means there is 4 quarter notes per measure. 2 quarter notes + 1 half note (which is really 2 quarters) = 4 quarter notes, the total number of quarter notes for that measure (time sig).


Lets add in the eighth notes.
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In this example there is something new. The + sign. It just means "and". If you said 1 + 2 + ... out loud it would sound like this. 


1 and 2 and 3 and 4 and


Each eight note is 1/2 of a quarter note, therefore it takes 2 eighth notes to equal 1 quarter note.
Think of it like this: the 1 and the "and" are both half of one quarter note and together they form 1 quarter note and from the time sig we know there are 4 quarters per measure. 

This may seem a little confusing now, but all of the sudden it will click. You will hit yourself in the head and wonder how you never understood it.

After you understand this, go on to the counting basics 2 page. ;-)

	RHYTHMS in 4/4
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 INCLUDEPICTURE "http://users.rcn.com/muffitt/rhythm/images/2eighths.gif" \* MERGEFORMATINET [image: image80.png]
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Basic Counting, Part 2:
Let's introduce a mixed example.
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The quarter note is obviously beat 1 because from the time sig you know there are 4 quarter notes per measure. You also already know one half note = 2 quarter notes therefore the half note must be beats 2 and 3. Finally, you know that two eighth notes = 1 quarter note so they must be the "4 +". 



When many different kinds of notes are intermingled, it starts to become tricky to count. Musicians will sometimes subdivide the notes so the counting flows more easily. Let's use the above example, but this time sub divide it.
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Here every note in the measure is subdivided into 8th notes thus making it a lot more "fluid" to count. Its pretty easy to understand too... one quarter note is two 8th notes, so it gets "1 +". The half note is really four eighth notes so it get "2 + 3 +". And the each 8th note get a half so one is "4" and the other is the "and" of 4. 



Here would also be a good place to throw in a few examples with rests. These will just show the counting and will not explain them. Just think of the rests in terms of their corresponding notes and you'll have no problem!
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Counting the 16th note.
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Basically counting 16th notes is similiar to 8th notes except that you need to add more things to count with. I was taught using "e" and "a", but feel free to use what you want. Each part, the "1", "e", "+", "a" are all 1/4 of 1 quarter note. Together they add up to 1 beat according to the time sig. (4 sixteenths = 1 quarter)


Different time sigs and different notes.


Here you are.. the top of the note hill. Just look at these and the counting section is over!
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Remember.. from this time sig you are counting the 8th notes.
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Remember you are counting half notes, and therefore you have to subdivide the eighth notes and quarter notes accordingly. 

Other symbols
This page contains some of the symbols you might come across while reading music.
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<> 
	Play the note 1/2 step up (Sharp)

	[image: image129.png]



	Play the note 1/2 step down (Flat)
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	Play the note normally; pay no attention to the key signature

	
	The above 3 symbols can also appear at the beginning of each line of music affecting the whole line. Also, if they are included in an individual measure, they override each other and carry through ties or slurs.
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	Compressed Rests. The number on top specifies how many measures of rest.
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	Fermata. Hold the note until cut off.
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 INCLUDEPICTURE "http://datadragon.com/education/reading/graphics/rright.gif" \* MERGEFORMATINET [image: image134.png]



	Repeat. Play through normally until 2nd symbol, then go back to 1st symbol and play again, this time ignoring 2nd symbol.
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	Begin and End. Marks the beginning and ending of a piece.

	[image: image137.png]



	Tie. Make each note flow into the next. (Do not break them up)


	Stuff that affects notes
	

	sfz
	Hit note then back way off and build back up

	tr
	Trill

	vibrato
	Add waves to sound

	legato
	Smooth

	 
	

	Stuff that affects the speed of note
	

	poco.
	Gradually

	accel.
	Faster

	rit.
	Slower

	dim.
	Diminish

	soli
	Shared solo in section

	solo
	1 person solo (wow)


How music affects your mood

Music affects our moods, it is the great mood enhancer. We may not understand the words, but instead recognize the expression of its musical beauty and power to de-stress.
	Music has been called 'The International Language' - a very simple thought with much meaning behind it. Even if you can't speak the language of a country, you can move, sway, dance and most of all, enjoy the music of the country. We may not understand the words of a musical selection but we do understand the beauty. 

Have you ever heard the saying, 'Music soothes the savage beast?' It's true. Music can calm and revitalize us in ways even a lengthy nap can't. Music holds the power to elevate our moods above our worries and relieve debilitating depression. It can also perk us up if we use it with exercise or dance. 

Try listening to classical music for a sense of power. Soft lullaby-like music to unwind. Medium-fast to fast selections for exercise and housecleaning. 

Putting more music in your life is a powerfully enriching tool. But other than turning on the car radio in our busy lives, what other ways can we do this? One way to do this is to take advantage of your public library's collection of music. It's fine to have a personal favorite type of music such as rock, or jazz, but discover other music you may have not thought of. Try country music. And if you decide you don't like that, try opera or alternative music. You won't believe how many types of music you're going to find once you start looking. You don't have to like it. Just learn to appreciate it on its own. 

When listening to music, listen to the words and rhythms as well as the melody. You may find something to like about a type of music that previously you didn't like at all. 

Learn about music. Find out who wrote the pieces you like to listen to and when. What was going on in the rest of the world at the time the melody was written? Does it reflect what was happening at the time or could it have been used as an 'escape' - a more pleasant alternative than what current events dictated? 

What musical instruments are played? What do you know about those instruments? Experience new musical artists. Many worthwhile musicians and vocalists go unnoticed to the general public because of a 'stuck in a musical rut' listening technique of those that only listen to a certain genre of music. 

Free musical events are listed in the local newspaper. Some may turn up with names such as 'brown bag' concerts or recitals. 'Brown bag' refers to the fact they will be held during the noon hour and usually in a public place such as a park where you can bring your lunch. Recitals are usually given by music teachers to showcase their student's budding talents and also an advertisement for the teacher's own abilities. Colleges sponsor several free musical events every semester and they are worth looking into. 

Other ways to incorporate music into our lives are waking up to a musical alarm, bathing to soothing, relaxing music and even dining with soft music playing in the background. Listening to music is such a basic pure pleasure that many of us forget the tremendous value of it. 
	
	


Learn to read music and how to stay in time.
	How often do we sit down and listen to a piece of music, and only to wish that we could play as good as that? And yet to read the basics of music is actually quite a simple thing. This article is for those of us who have little or no knowledge of music reading. And hopefully this will help to build our appreciation even more when we do listen to music being played well by someone else. 

Anyone is capable of learning to play and read music, it doesn’t matter how old we are. 

The first thing that we need is the Desire to learn to read music, especially if you want to learn to play an instrument as well. Also we need to remember that it is something that will take a lot of work on our part. Yes, it is not just a mere phase that we are going through, it takes sometimes years to perfect an instrument even to read music expertly. 

We also need to remember that the difference between being able to read music or play a musical instrument is the same as being a spectator at a sporting event or actually participating in the sport. Yes once it is in your blood, it is there to stay. 

To learn to play a musical instrument there a several ways in which you can do this. One way is by first learning to thoroughly read music and then learning the instrument. This method can eventually discourage new musicians as so much time is spent on the theory aspect rather than the practical. 

The other way of learning a musical instrument is a more practical hands on approach, learning to play more by ear instead of theory. This method is used by many famous musicians today, amongst these is B.B.King who has been said to be on of the best guitar players in the world, and yet when he started he could not read a note of music. 

So what are the basics in reading music? 

The horizontal lines in music are called the staff. The give vital information as to what notes are played. 

The vertical lines that we see are called the bar. The are vital for timing information. 

At the top left hand corner of the music we see what are called time signatures. The upper number shows the number of beats (or counts) within each bar. 

The lower number tells us what kind of note gets one beat in music. 

As far as reading the notes go, the notes that are in between the lines read the following: f;a;c;e; and the notes that are on the lines read e;g;b;d;f;( these notes are from bottom up). 

With this basic information on music reading the next step would be to decide as to what instrument you would like to learn, and then find yourself a tutor who is qualified to teach you both in particle and in theory. 

Then by our being able to understand the basics in reading music, we will enhance our appreciation the next time we listen to someone playing a musical instrument well. 
	
	



Written by tania morris 
Copyright 2002 by PageWise, Inc
Music censorship: the allowance of controversial lyrics gliding effortlessly through songs will forever remain in a heated debate alongside the inalienable right--freedom of expression.
	“Rock music is sex. The big beat matches the body’s rhythms,” quipped rock star Frank Zappa, although he was quite serious. When screaming guitar licks, thrashing drums, and rhythmic, seductive bass lines are joined by angry, controversial lyrics, only trouble can result. In today’s society, music makes its presence known in a big way. 

Rock music is a common target of censors, especially because of its allusions to sex, drugs, and booze, not to mention its indecipherable lyrics. Rock and roll has largely been seen as a form of rebellious music for just about as long as it has existed. Because of the implications and hidden meanings associated with rock, some old-fashioned beliefs continue to cause a discrepancy amongst the population of the time. 

Would a fun, carefree song such as Van Morrison’s Brown Eyed Girl possibly have some element in it that would cause a stir among censorship authorities? Yes, in fact, the song was banned until a more acceptable version was produced. The original presented the issues of premarital sex and teen pregnancy almost as if they were natural, socially tolerable events. This caused an uproar that only became more violent and common over time. This is only one of the many instances of music censorship in the past few decades. 

[image: image138.png]


A hardcore advocate of freedom of expression and anti-censorship is Rock Out Censorship. ROC is an organization that strives to attain lyrical liberty for all artists, and to combat the censors who already have some musicians in their clutches. This group works hard to stand up for what they believe in, and that is non-censorship. 

In their quest to secure the First Amendment rights, ROC teams up with many other music rights organizations. One in particular is the ACLU–American Civil Liberties Union, and this organization addressed issues as ridiculous as playing the Hokey Pokey at a roller skating rink. What happened in this case was the confiscation of a number of compact discs from the rink’s DJ. They were taken because of a fight that had broken out after the rink had closed. The seizure took place because there was suspicion that the rap music played that night sparked the fight. Events similar to this give good solid evidence to the critics and censors. There will always be something controversial, keeping the different types of music in check. Other issues that the ACLU is forced to deal with range as far as labeling of compact disks as containing “explicit lyrics,” as well as influence on people, especially teenagers, to commit acts (primarily suicide) that the music describes through its lyrics. “No direct link between anti-social behavior and exposure to the content of any form of artistic expression has ever been scientifically established,” says the ACLU. “Moreover, scapegoating artistic expression as a cause of social ills is simplistic. How can serious social problems like violent crime, racism or suicide be solved by covering children's ears?” 

“We favor music censorship? No, that’s not true,” says Wendy Wright, one of the members of the Concerned Women for America. “Censorship means that the government restrains speech. We are in favor of those in the music industry using common sense, in essence, that they don’t promote behavior (violent, sexually harmful, etc.) or activities that they wouldn’t want committed against their wife or children.” The Concerned Women of America is an organization on the enemy list of ROC, and virtually all other anti-censorship supporters. C.W.F.A. believes that music does have a huge impact on children of all ages. “The argument that it does not affect kids, that it does not promote similar behavior, is ridiculous. If that were true, they would not advertise or rely on marketing – both fields depend on the fact that humans can be enticed into doing something that they wouldn’t have thought up on their own.” 

Another organization somewhat in favor of censorship is a “Bible believing Christian publishing ministry.” Kristina Chapman, the Customer Service Representative of Chick Publications, says “We want to present information regarding certain kinds of music and its effects on people so that they can make an informed decision of what they want to listen to. If they choose to listen to something we regard as harmful, or at least not beneficial in any shape or form, they are free to do so.” Judging by both seemingly pro-censorship organizations, the views and beliefs are still relatively objective, and neither is overzealous in efforts made to restrict the guaranteed freedom of expression. These organizations merely strive to get their point across and their beliefs out to as many people as possible. 

The question of music censorship has been going on for a great stretch of time, and it seems as if it will continue to endure for years and years to come. Not only is it a matter of legality and constitutionality, but censorship is also a matter of morality and personal preference. Each person will choose a position based on his or her own beliefs on the topic, and whom the audience of the music in question is going to be. There will generally always be something controversial interwoven throughout the lyrics, guitar riffs, and drumbeats on the music scene. One simply needs to know what is more important, the constitutional rights of freedom of speech and due process or preserving morality. 

The organizations both in favor and against censorship will continue to wage wars with each other quite possibly forever. Both sides have this right to defend their views and will be at odds unless a common ground is found. “The groups and individuals who have been attacking popular music want to impose their personal moral and political standards on the rest of us,” says a member of the ACLU. “The American Civil Liberties Union is working hard to prevent the achievement of that goal, which would imperil the First Amendment rights of musicians, and of all Americans, to create, perform and hear music of our own choosing.” 


Budget cuts in schools across the country have slashed music education curriculum from public schools. Researchers found music adds in children's mental development.
	Across America schools are cutting their budgets and one of the programs being left out is music. Reading, writing, and arithmetic are the important subjects according to many taxpayers. They don't see the value in music education even though researchers have found a correlation between music and development of children's mental abilities. 

Studies prove that listening to music at a young age helps a child do better in math and science. Music has a powerful and positive influence on the brain. Sharon Begley wrote about this in the July 24 issues of Science and Technology. Music promotes connective ability. It isn't just a means of recreation. It increases brainpower. 
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What does music teach other than an appreciation for rhythm? I'm speaking of classical music here, not rock and roll. Measurement, proportion, and pattern perception are some of the positive affects of music education. I'm a former teacher, mother, and piano player so I am biased in favor of music education. It gives me great pleasure when my son visits and we play our keyboards together. And when I go to his house he has tambourines, drums, and other percussion instruments. 

When I taught kindergarten music was always an activity that all the children enjoyed participating in. As a group activity it is great. Children pay close attention to the words of songs and love to join in. This helps increase their ability to listen and learn. Musical instruments add to the pleasure while teaching children a sense of rythm. 

Experts such like Jeanne Bamberge, a MIT professor have done studies to prove the positive affect of music on children's learning abilities. She is the designer of programs for the Graham and Parks School in Cambridge and she supports the integration of music into the school system. 

There is a correlation between early language skills and music. Certainly we all have observed how young children love music. They dance naturally, and hum or sing along. In preschool and kindergarten, children quickly learn the words to the songs. They sing along, clap in time to the music and thoroughly enjoy this portion of this day. They don't realize they are learning. Martin Gardiner at the Center for the Study of Human Development at Brown University reported a connection between early language skills and musical ability. 

Children as young as three can remember words to songs they've heard repeated. This is a great contribution to their ability to retain information. It expands their memories. There is so much more music adds to children's lives. What are they? According to the experts in education musical studies help children to develop independent work habits. Music is so important that it is now being promoted even for babies. There is a series of music CDs called BABY GENUISES for different age groups from birth through kindergarten. 

Researchers have found that when musical education is included in schools, scores in math, science and language arts increase. Another study on children from disadvantaged families found the children improved their test scores when given musical education. 

With all the data we now have it is a wonder that more public school administrators and parents don't fight for music education. Yes, it costs money. To have an effective program requires a skilled instructor who not only has studied music but also is adept at playing an instrument. Music appreciation is only one component of musical education. Teaching children to not only enjoy music, but also play music is important. 

Public schools in my areas require parents to pay hundreds of dollars if they want their childrento play an instrument. This puts low-income families at severe disadvantages. Music education becomes a program for the elite. All children need access to music education. It is imperative for schools to invest in music equipment that children can use without additional cost. Not every child will want to play the piano or violin, but guitars, flutes, drums, cymbals and other percussion instruments offer a viable alternative. 

One workshop I attended was held at a community college. The instructor played several bars of classical music. He explained the notes were a mathematical progression. Learning to play any instrument required that part of the brain utilized by science and math. Even at a college level, he said music appreciation classes, and instrument instruction would increase student's ability to learn. 

What can we do? Speak up at school board meetings. If parents, teachers, and school boards put their minds together they can come up with creative solutions to budget problems. Cooperation between music stores and schools is one avenue. A campaign for donated musical instruments is another. One school where I taught was faced with the same kind of budget cuts. Instead of slashing the music program, they offered it one day a week. It was held in the auditorium to several classes at once. For some children this is their only exposure to classical music. 

It is up to us as concerned citizens to insist on music education. Our children's minds are at stake. 

For more information on the importance of music education in schools and solutions to budget problems, I recommend the following book: CHAMPIONS OF CHANGE. 1999. Published by the The Arts Education Partnership and the President's Committee on the Arts and the Humanities. Your local library will be able to obtain a copy for you. 


Certain key elements are what all music is based on - melody, harmony, rhythm, and dynamics - that are essential in establishing the essence of music.
	As with anything, there is an elemental basis for the composition of music. The material essence of music lies with its melody, harmony, rhythm, and dynamics. Melody gives music soul, while rhythm blends the expression of harmony and dynamics with the tempo of the passage. All are necessary to create a recognizable pattern known as a "song." 

Melody is a musical and successive line of single tones or pitches perceived as a unity. Its characteristics include range, shape, and movement. Each of these will be discussed separately. 
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Range -- The range of a piece is the distance between the lowest and highest tones. Singers refer to an arrangement being in a low, medium, or high range, meaning that the notes focus on those scale pitches. A piece that has a narrow range is one in which the melody centers around a few given notes. In contrast, an arrangement calling for a wide range takes the musician from low to high pitches, often encompassing as many as fifteen whole steps on the scale. 

Shape -- Melody takes its own direction, or shape. When musicians talk about the shape of a melody line, they are referring to the literal geometric line that could be made if the notes were joined together as in a dot-to-dot puzzle. Notes that ascend up the scale take on an upward shape, while phrases that descend are shaped in a downward motion. If the phrase stays within a narrow range, the shape is wavelike. 

Movement -- Movement can be either conjunct or disjunct. When the melody moves stepwise and is connected, the movement is termed conjunct. Melody that leaps from pitch to pitch with no natural connection or flow is said to be disjunct. 

Melody is structured by its length and intensity much like sentences in a spoken language. For instance, a phrase in music is a unit of meaning within the larger structure of the song in its entirety. Other examples include the cadence and the climax. A cadence is a final ending to a musical section. A climax is a high point of intensity. 

Harmony is the relation of notes to notes and chords to chords as they are played simultaneously. Harmonic "patterns" are established from notes and chords in successive order. Melodic intervals are those that are linear and occur in sequence, while harmonic intervals are sounded at the same time. Whether or not a harmony is pleasing is a matter of personal taste, as there are consonant and dissonant harmonies, both of which are pleasing to the ears of some and not others. 

Chords have meaning as they lead to other chords. Certain progressions are encouraged as acceptable in certain styles of music. But basic to all harmony - regardless of style - is the triad. A triad is the most common chord form. It is built on the first, third, and fifth notes of the scale - do, mi, and so - and is symbolized in musical notation by the Roman numeral I. A triad built on the second note of the scale would include the second, fourth, and sixth notes of the scale, still keeping one scale degree between each jump. A triad built on the second note of the scale is written as ii. Triad chords may be built on all seven notes of the scale (with the eighth note a repeat of the first.) Chord symbols for the triads built on the third through seventh notes of the scale are as follows: iii, IV, V, vi, and vii. The I chord is named the Tonic, and the IV chord is called by the name Sub-Dominant. The V chord is the dominant. The vii is referred to as the Leading Tone, as it is often used to change (or "lead") into a new key. This organization around tones is known as "tonality." 

Rhythm is, by its simplest definition, musical time. The origin of the word is Greek, meaning "flow." Rhythm is indeed the embodiment of timely flow. As meter regulates and pulsates a poem, rhythm organizes music in much the same way. The regular pulsations of the music are called the beat. Stronger beats are referred to as "accented" beats. Measures of music divide a piece into time-counted segments. Strong beats occur in patterns. For instance, in 4/4 time, the conductor would beat a strong beat on the first beat of every measure and another accented beat - although not as strong - on the third count of the measure. Because the conductor's arms move downward on strong beats, especially those that begin a measure, accented beats are also referred to as "downbeats." 

Time patterns in music are referred to in terms of meter. Two beats to a measure is duple meter, while the three beat measures of a waltz indicate triple meter. Four beats to a measure is known as common time, or quadruple time. Six beats to a measure is representative of time that can be divided by three, such as six beats to a measure with accented beats on the first and fourth beats. When the melody falls on notes that occur between beats, it said to be syncopated time. 

Along with rhythm comes the idea of rate or pace. Not every song is slow. Neither is every song fast. Tempo is the musical term that indicates the overall pace of an arrangement. Tempo markings include grave, meaning solemn and extremely slow or allegro, meaning fast and cheerful. A gamut of musical terms for rhythm exists. 

Once a song is organized by melody, harmony, and rhythm, it is technically presentable. Although some indication of mood is expressed through the tempo at which a piece is meant to be played, without dynamics, music lacks the emotion behind the musical thought. Dynamics tell the performer when to play loudly or more softly and when to change from one to the other. From pianissimo (as soft as you can play) to fortissimo (the loudest you can play), music ranges from a whisper to the fullest of sound. 

Hence, the composer utilizes the tools of composition for the intimacies of musical expression - melody, harmony, rhythm, and dynamics - all a part of what we know simply as a "song." 


(born Eisenach, 21 March 1685; died Leipzig, 28 July 1750) 

He was the youngest son of Johann Ambrosius Bach, a town musician, from whom he probably learnt the violin and the rudiments of musical theory. When he was ten he was orphaned and went to live with his elder brother Johann Christoph, organist at St. Michael's Church, Ohrdruf, who gave him lessons in keyboard playing. From 1700 to 1702 he attended St. Michael's School in Lüneburg, where he sang in the church choir and probably came into contact with the organist and composer Georg Böhm. He also visited Hamburg to hear J.A. Reincken at the organ of St. Catherine's Church. 

After competing unsuccessfully for an organist's post in Sangerhausen in 1702, Bach spent the spring and summer of 1703 as 'lackey' and violinist at the court of Weimar and then took up the post of organist at the Neukirche in Arnstadt. In June 1707 he moved to St. Blasius, Mühlhausen, and four months later married his cousin Maria Barbara Bach in nearby Dornheim. Bach was appointed organist and chamber musician to the Duke of Saxe-Weimar in 1708, and in the next nine years he became known as a leading organist and composed many of his finest works for the instrument. During this time he fathered seven children, including Wilhelm Friedemann and Carl Philipp Emanuel. When, in 1717, Bach was appointed Kapellmeister at Cöthen, he was at first refused permission to leave Weimar and was allowed to do so only after being held prisoner by the duke for almost a month. 

Bach's new employer, Prince Leopold, was a talented musician who loved and understood the art. Since the court was Calvinist, Bach had no chapel duties and instead concentrated on instrumental composition. From this period date his violin concertos and the six Brandenburg Concertos, as well as numerous sonalas, suites and keyboard works, including several (e.g. the Inventions and Book I of the '48') intended for instruction. In 1720 Maria Barbara died while Bach was visiting Karlsbad with the prince; in December of the following year Bach married Anna Magdalena Wilcke, daughter of a court trumpeter at Weissenfels. A week later Prince Leopold also married, and his bride's lack of interest in the arts led to a decline in the support given to music at the Cöthen court. In 1722 Bach entered his candidature for the prestigious post of Director musices at Leipzig and Kantor of the Thomasschule there. In April 1723, after the preferred candidates, Telemann and Graupner, had withdrawn, he was offered the post and accepted it. 

Bach remained as Thomaskantor in Leipzig for the rest of his life, often in conflict with the authorities, but a happy family man and a proud and caring parent. His duties centred on the Sunday and feastday services at the city's two main churches, and during his early years in Leipzig he composed prodigious quantities of church music, including four or five cantata cycles, the Magnificat and the St. John and St. Matthew Passions. He was by this time renowned as a virtuoso organist and in constant demand as a teacher and an expert in organ construction and design. His fame as a composer gradually spread more widely when, from 1726 onwards, he began to bring out published editions of some of his keyboard and organ music. 

From about 1729 Bach's interest in composing church music sharply declined, and most of his sacred works after that date, including the b Minor Mass and the Christmas Oratorio, consist mainly of 'parodies' or arrangements of earlier music. At the same time he took over the direction of the collegium musicum that Telemann had founded in Leipzig in 1702 - a mainly amateur society which gave regular public concerts. For these Bach arranged harpsichord concertos and composed several large-scale cantatas, or serenatas, to impress the Elector of Saxony, by whom he was granted the courtesy title of Hofcompositeur in 1736. 

Among the 13 children born to Anna Magdalena at Leipzig was Bach's youngest son, Johann Christian, in 1735. In 1744 Bach's second son, Emanuel, was married, and three years later Bach visited the couple and their son (his first grandchild) at Potsdam, where Emanuel was employed as harpsichordist by Frederick the Great. At Potsdam Bach improvised on a theme given to him by the king, and this led to the composition of the Musical Offering, a compendium of fugue, canon, and sonata based on the royal theme. Contrapuntal artifice predominates in the work of Bach's last decade, during which his membership (from 1747) of Lorenz Mizler's learned Society of Musical Sciences profoundly affected his musical thinking. The Canonic Variations for organ was one of the works Bach presented to the society, and the unfinished Art of Fugue may also have been intended for distribution among its members. 

Bach's eyesight began to deteriorate during his last year and in March and April 1750 he was twice operated on by the itinerant English oculist John Taylor. The operations and the treatment that followed them may have hastened Bach's death. He took final communion on 22 July and died six days later. On 31 July he was buried at St. John's cemetery. His widow survived him for ten years, dying in poverty in 1760. 

Bach's output embraces practically every musical genre of his time except for the dramatic ones of opera and oratorio (his three 'oratorios' being oratorios only in a special sense). He opened up new dimensions in virtually every department of creative work to which he turned, in format, musical quality and technical demands. As was normal at the time, his creative production was mostly bound up with the extemal factors of his places of work and his employers, but the density and complexity of his music are such that analysts and commentators have uncovered in it layers of religious and numerological significance rarely to be found in the music of other composers. Many of his contemporaries, notably the critic J.A. Scheibe, found his music too involved and lacking in immediate melodic appeal, but his chorale harmonizations and fugal works were soon adopted as models for new generations of musicians. The course of Bach's musical development was undeflected (though not entirely uninfluenced) by the changes in musical style taking place around him. Together with his great contemporary Handel (whom chance prevented his ever meeting), Bach was the last great representative of the Baroque era in an age which was already rejecting the Baroque aesthetic in favour of a new,'enlightened'one. 
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